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The strong feeling to fulfill the need of a single history for all latin american people caused, in 1979, the birth of a group of latin american music that would produce great and intense shows for great audiences.


 By the end of 1979, the visionary business man, Enrique Bergen, from Argentina, living in Brazil, had the great idea  to create a band of latin american music idea that would outstand from the from the  other common patterns of that time, when that musical genre groups kept, mainly,  folklorical characteristics in their repertoire and formations.
Thus, the Raíces de   América is created by musicians from Argentina, Chile and Brazil, and since then,  they' ve been walking along, side by side, with the world's emerging interest for the latin  music and culture.
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 Band History

In 1980, having as "godmother",  the legendary Mercedes Sosa, in São Paulo, he Raíces de América  band started its career in a wonderful show directed by Flávio Rangel.  The show had very rich and modern performances nd arranges, with a specially   developed lightning, costumes and scenery, and with the fine reading of thrilling  poems from latin america by the actress Isabel Ribeiro. In the following years there came some productions signed by Mirian Muniz and Cláudio Luchesi.  The band was very soon approved by the brazilian audience, specially the universitarian, at that time engaged in the political campaigns "Abertura" and "Diretas Já", not only for the quality of its musicians interpreters and arranges, but mainly for the outstanding conception of that show, in which the band swang from political and folklorical to daily and musical themes of Latin America with  extreme joy, sensibility and fine taste.
So many attributes leaded the Raíces de América to the recording of eleven records, tem of which, by The Eldorado  Records and one by the Copacabana Records. In its participation in The Shell MPB Festival, in Rede Globo Television, it was awarded the second prize with the song "Fruto do Suor" a real anthem for the latin imigrants living in Brazil. The band had two European tours  ( Spain, Holand and Belgium ), with a special participation in the "Ibero-American Festival in the Cádiz Theater" ( Spain ).

Comemorating 10 years of history,  the band ratificates its social worries, approaching new themes, such as he street   abandoned children question, the racial prejudice and the new problems of a South   America who had recently come out of two decades of military dictatorial governments. In 1995, in the Latin American  Memorial, in São Paulo the historical "Latin Concert" takes place, joining in one single show the sound styles of Raíces de América  and the São Paulo State Symphonic Band, with its members garduated in the Free Music University "Tom Jobim" . It was the greatest audience during the Symphonic Band season.
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( Enzo Merino, Oscar Segovia, Julio C. Peralta, Isabel Ribeiro, Celso Ribeiro, Tony Osanah, Mariana Avena, Freddy Góes e Willy Verdaguer - Raíces de América first cast of great artists ! )

The new milennium meets the Raíces de América in its twentieth career anniversary. With the&nbspband each time looking more and more towards the inner social questions of Latin America. Singing, as always sang and will always sing, the "Esperanza de  América" ( The Latin America Hope ), that each day emanates from all its people and tribes. The race indian will be born! 
The Musicians
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(Willy Verdaguer, Pedro La Colina, Chico Pedro, Jará Arrais, Mirian Mirah, Tadeu Passarelli, André Perine, Oscar Segovia,) 

The current cast that together turns out to be the Raíces de América is formed by eight multi-instruments player musicians, merging string, andino, acoustic and electrical instruments, andino flutes, transversal flutes, drums and percussion, that propitiate the creation of a type of music that hangs around through the various rhythm streams that compose the richness of the latin american sounds. Thus, the Raíces de América enchants and excites the audiences, presenting a primorous, delicate and passionate show.

In the band show today, the band is always hosted tenderly and friendly by its faithful admirers, and in these meetingsthe remembrances are many from those 25 years of passion for the South American art. The audience is always wondering, anxiously for what is going to come next..

Far from the musical studios since 1990, in 2004 the band was invited by the Devil Discos to join their cast of artists involved with fine quality music, when it went back to them . It's definetely the first register of the Raíces de América Band as it it, today, hving as lead vocals Pedro La Colina, from Chile, and the brazilian singer Miriam Miràh. The brazilian musicians André Perine, Jara Arraes,Tadeu Passarelli, the chilean Oscar Segovia, Chico Pedro, and Willy Verdaguer from Argentina, assure the peculiar sound of the Raíces de América. The people who attended the shows in the last years could have a sample of the Raíces de América new songs, joined to the former years repertoire .Thus we have the "Raíces de América - 25 Years".

"La Carta", "Cantor de Ofício", "Fruto do Suor", "Guajira pela Esperanza de América Latina", with new arranges for the voices of today.
The counterbassist Willy Verdaguer's compositions previously recorded in other projects, "Humauaca", "Cuando", "Estrellita", the counterbass solo in "Don't Cry For Me Argentina", the widely awarded "Mira Ira" in the Festival of the Festivals, a chacarera enthusiastically applauded in the shows, "Entre A Mi Pago Sin Golpear", and the brand new "Ameríndia", that Tony Osanah, one of thee founders of the band, specially sent them, complete this "New" Raíces de América..

Discography
The Raíces de América albums repertoire includes classical songs from great latin composers suche as Atahualpa Yupanqui, Violeta Parra, Daniel Vigliette and others; Besides some songs from some great Brazilian musicians like Chico Buarque de Holanda, Vinicius de Moraes, Geraldo Vandré among others, and some compositions from their own members.

	[image: image4.jpg]\E




	[image: image5.jpg]



	[image: image6.jpg]




	[image: image7.jpg]



	[image: image8.jpg]



	[image: image9.jpg]




	[image: image10.jpg]



	[image: image11.jpg]



	[image: image12.jpg]




	[image: image13.jpg]





1) Raíces de América

2) Raíces de América Volume II

3) Fruto do Suor

4) Dulce América

5) Metal na Pedra

6) Amazônia

7) Seleção de Ouro Vol. 1

8) Seleção de Ouro Vol.2

9) Selação de Ouro Vol.3

10)  Raíces de América 25 anos

Shows
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1980
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A Lenda da Noite
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2004
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	“La Carta”:

Pedro La Colina, Mirian Miràh 
	 “Guajira Por La Esperanza De América”:

Pedro La Colina, Mirian Mirah, Willy Verdaguer)
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	Oscar Segovia
	 “Mira Ira”) 
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	“Entre a mi pago sin golpear”

: Pedro La Colina, André Perine, Willy Verdaguer ) 

	Outdoor São Bernardo do Campo


Special Events
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Festival de Cádiz 

 The Legend of the Night
When I started reading the ancient legends of the Brazilian indian tribes, I would feel happier at almost every page I would turn, due to the poetical fantasy and the wonderful imagination of the Guarany indians. That indian nation didn't leave us imponent temples, not even long stairways to heaven; the kind of stuff that although we frequently admire but seldom do not comprehend its meaning, and would even hardly comprehend a tribe with the qualifications previously described.
The legends about the creation of things and their explanation of the natural phenomenons in these vast country which is Brazil follow, in common, a fantastic line of transformation and behavior ... besides a lot of enigmatic symbolism. 

I could say that through the legends the indians state the History of the Feelings, they identify with the natural phenomenons, such like heat, darkness, the changings, the time passing, once there is no doubt that one day, they were all that. 

All the characters in this great Indian Epic are malicious and competitive. And it couldn't be in another way, due to the circumstances that should develop in their history. 

In all the indian legends, the Sun defends and introduces the vengeance and passion feelings that are considered its characteristics. The Moon fights for the conquest of the night. Sometimes for the Sun, sometimes, against it, Both, in harmony, cform a triangle with the Earth that wil always represent the Woman, the Mother, the Unquestionable Fountain. The Entire World is created through its harmony. 

Millions of Suns and Moons move, constantly, in the starry space, but the Milky Way is an enormous sot of seminal liquid running desperately in search of a few other Earths able to fecundate life. At last, I should say that so much poetic madness thrown over my head by the Guarany legends inspired me to create a simple Chant of Love for Nature .

David Kullok
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So far, the latin american musicality hadn't been so highly appreciated. Even uncommon powerful markets for the latin american music, such like Europe and the almighty US had developed a strong tendency to appreciate the music style which had been for long time confined to its geographical limits, that prvented it fro reaching higher grades and gratest audiences 
Insisting to incorporate this musicality since 1979, he "raíces de América" band incorporates, eaxctly, this latinidad, today widely searched for stars and audiences in the four continents. Having in its formation artists from Brazil, Chile and Argentina, the band turns out to be a faithful picture of the most authentic musical expression of the emotive latinidad. 

Incorporating elements such as folklore, the fusion of genres and styles and very peculiar interpretations, the "Raíces de América" gets, with its serious, consistent work, to reach, "right in the eye", thousands of people that never get tired of watching and listening to them, mainly, through their oversearched and admired shows. 

It's not by accident, thus, that the band's audience keeps growing, from show to show. Not only in the brazilian territory, but also in their tours overseas. The strong latin accent of the music shown by the "Raíces" in its shows, reafirms their latinidad, but without isolating it from the rest of the world. 

Its comtemporarity is evident in a repertoire that merges manifestations of the culture of various people indifferent times. Thus, at the same time, it revives in a thrilling emotional way the beautiful "Volver a Los 17", it comes out with "Cio da Terra" or gives a real enlightning version of "Rosa de Hiroshima". Concluding that, the "Raíces" is a result of the feelings of a paradoxal Latin America, where the Peace lives together with the War, where the Good, in minor doses, is beside the Evil, where the corruption and the wealth of some, deeply, contrast, with the franciscan poverty of the majority of the prople. 

A special musical trip to the stars is what happens when the Brazilians, Chileans and Argentines of the "Raíces de América" ocupy their sites on the stage for a show, where, certainly, it's never forgotten, the emotion, and the talent of the artists always overflows. Getting aboard this spaceship is, more than a simple amusement, it's the purest pleasure of feeling the hot blood running through the veins, causing the heart beats to accelarate. Latinally!

José Sebastião Pinheiro
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Saõ Paulo Symphonic Band

 and 

the Raíces de América

Latin Concert is the result of the union of two musical groups of very different tendencies , at one side, the "São Paulo Symphonic Orchestra", the professional cast of graduates from the "Tom Jobim" Music Free University, who idealized the wholw project, that had , as a goal, the diffusion of the concert music , originarilly comceived for this kind of instrumental formation, with emphasis on the twentieth century music, and , on the other side, the "Raíces de América" Band, leaded by the argentine composer Willy Verdaguer and integrated by Brazilian, Argentine and Chilean musicians, considered by the musical critics one of the greatest folkclorical latin american music groups. The concert took place in São Paulo Latin American Memorial, in 1995, on April, it was the audience record for the "São Paulo Symphonic Orchestra" presentations. The North American vision of the latin culture is expressed in the great "Cubana Overture" from George Gershwin, followed by the " Two Pampean Scenes " suite from the Argentine composer Theodoro de Castro. As much as the musical language nurtured by the "Raíces" in the diffusion of the several latin rythms, the arranges produced brought for that concert the sound and structural richness of the Symphonic language widely played by the Orchestra with the help of a team of the most respectable paulist ( São Paulo) arrangists, the stars Edmundo Villani-Côrtes, Nailor de Azevedo "Proveta", Laércio de Freitas and Roberto Sion.
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Twenty Years of the Raíces de América
The Chant and the Foam

Leonardo Carmo

The Raíces de América sings nature's outdoors, the wild nerve of the sad tropics, of the typical costumes, colonial tropics. The urban scenery : the big cities of “nuestra America” ( our America ). Fire and cold, racial mixed populations, the social thickness of a post civilization continent. 
Protesting music ? Torment lighthouse? Racial utopia ? Between the andes and the caatinga ( northeastern regions of Brazil typical vegetation ). O dream and the earth elements. The sound and the fury. The Love and the cannibal. e o telúrico. O som e a fúria. O amor e o canibal. Raíces de América and the superiority of the tropical man. A Caraiban revolution, bigger than the French Revolution. 

The specialties of the Latin Americas give to it a historical dramaturgy. The Raíces de América brings us a vast musicality. Transitorial Roots, Amazonian roots, urban roots, roots of the deep ocean and the infinite sky without a single background of the South Cross. 

The people and the love rescued in the visual beauty of a precious, sensitive show. Metal na pedra ( Metal over Stone ): sound metalurgy. Clouds eletric quitars. Steel throats. Salt songs. The history and the story, the roots and the America

.

Raíces de América are:

Willy Verdaguer (eletric bass); Vanessa Bumagny (Vocals); Pedro La Colina (Vocals); Tadeu Passarelli (Keyboards),; Oscar Segovia (Drums),; Chico Pedro (Blow instruments),; André Perine (Guitar); Ênio Di Bonito (Percussion);Nelson Fakouri (Eletric Guitar);and Jimmy De La torre (Percussion). 

The Musicians...
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Willy Verdaguer 

Willy Verdaguer, argentinian, eletric  bass player and maestro, arrived in Brazil in 1967 with the band "Beat Boys", took part of the Record TV Festivals, where he played with Caetano Veloso (Alegria Alegria); Gilberto Gil (Questão tde Ordem); and Gal Costa (Divino Maravilhoso). He worked  as na eletric bass player, arranjandor and musical director of the two earlier records of the "Secos & Molhados".
He worked as both a studio, and a live  musician with a lot of other famous musicians, such as Walter Franco and Guilherme  Arantes. Created the band "Humahuaca" in the seventies, and composed  the opera "Pulomelo – A criação do Mundo" with David Kullock. In the nineties he took part of the recordings of the Humahuaca CD, and, in 2004, the CD Willy Verdaguer - Informal.

In 1979, together with Tony Osanah, Enrique Bergen and Oscar Segovia, created the band "Raíces de América". 

Instruments: electric bass, guitar, electric guitar, charango, zampoña, bombo leguero, vocals, musical direction and arranges

[image: image36.jpg]





 Mirian Miràh  


Miriam Miràh, brazilian, already known as a great interpreter since the she created the Musical group Tarancón, played na important role in 5 phonographic works of the group, with which crossed the whole country in more than one thousand presentations througout nine years, is considered the muse of the latin music in Brazil. 
Her solo career specially highlighted by the song Mira Ira (Lula Barbosa – Vanderlei de Castro), in the Globo Television Festival, in 1985, that took "Som Livre" records to reach more than 500.000 copies of the Festival LP. In the nineties developed a sound she called Caribe-Brasil, that produced the CD Cuba Nagô, promoting various dancing shows. She is in Raíces de América since January of 2002, and currently is performing a solo show in which she comemorates thirty years of professional career, carrying a cast of songs representing a retospective of her career that soon is going to be recorded in a new CD.

Instruments: Lead Female Vocal, guitar and charango
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Pedro La Colina

Pedro la Colina, was born in  Antofagasta, Chile, singer and percussionist. Iniciated his career with the band El Comobo,  together with the sound arranger and piano player Pepe Cisneros, from Guantanamo - Cuba, and with the saxophonist Felipe Lamoglia, de Havana, with whom he took part of the  presentation for the inauguration of the Parlatino, in the Latin America, in São Paulo, in 1993.
Quite after that he worked in Japan, in the latin folklore music project “Inty Mapu”  “Inty Mapu”. Coming back to Brazil, he was invited to take part of the bands “El Montuno, “Kaduna – Tributo a Carlos Santana”.   In 2001 took part of the inauguration of the First National Salsa Meeting with his band  Madretierra. 

In 2002 was invited as a special guest of the band Havana Brasil, presenting with Tito Puente Jr, in the Bourbon Street Music Club, recording a DVD for the Music Club, recording a DVD for the Direct TV.

In 2003 took part of the inauguration of the First International Salsa Meeting, again with his band Madretierra. 

After that, he had some presentations with the band Cañaveral in the “Rey Castro Cuban Bar” and “Buena Vista Club” nightclubs. 

Imediately after that, in the Salsa Samba Club project, a mixture of afro-latin roots, merging songs from Johnny Alf, Djavan, João Donato, Cartola, Dominguinhos, Chico Buarque and Thomas Roth/Luis Guedes. This work reached the cd market in 2004, by MCD Lua Discos.

 
Integrates the “Raíces de América” band since 2000

.
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Oscar Segovia

Oscar Segovia, was born in Chile. From 1968 through 1973 played drums in the band “Amigos de Maria”, from Santiago, having taken part of recordings by Odeon and with presentations in various countries. In 1974, as a percussionist of the band Chaski, crossed the whole Brazil and performed some different seasons in Funarte ballroom, MASP and Aliança Francesa. Participated in 1978 of the cast of the band "Michitún", playing percussion and string instruments and took part of the presentation "Sion Bolivar", from Miroel Silveira, in the Catholic University Theater. Is also a member of the band Alma a sound arranger, and as a drum player in the band Velho Mundo, that plays the best rock from the seventies and the eighties.
Took part of the creation of the Raíces de América Band.

Instruments: Percussion, drums and vocals
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Tadeu Passarelli

Tadeu Passarelli, cravo player, guitar player, eletric guitar player, trombonist, he is the son of a radio singer ( from the forties). Tadeu Passarelli, cravo player, guitar player, eletric guitar player, trombonist, he is the son of a radio singer ( from the forties). He studied music his whole life. Since de piano playing in the Pro Arte of São Paulo in the sixties to the Orchestra Performed a role in the band of the Musical play HAIR,and also integrated the rock group "Sindicato", in the seventies. In the Band Raíces plays guitar, craviola, eletric guitar, mandolin and keyboards. Composes songs for both movie and theater, sound arranger, regent of chorus and band. Is a current member of the Brazilian Trombonists Association Financial Council (memfoundator member ), from which, he was the First for four years. In 1999 received from the OMB the CLAVE, given, yearly  to musicians that had standed out from the others for their contribuition to their  profession . He also performed a role in the movie "Desmundo".
He is a member of the Raíces de América Band since 1983. 

Instruments: Craviola, mandolin, keyboards, violão and guitar
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Chico Pedro
Chico Pedro, chileno, started his musical studies in Chile, with the pianist Berta Cambria, and then, after a while he went ool . Took part of various bands, till he joined the band Huenteman, and participated of many festivals in the fifth region of Chile, till 1981 
In 1982 arrived in Brazil, to work with music . getting in contact with other latin musicians living in Brazil, he played in many bars and nightclubs, till he joined the band "Andes", a little while after that, he joined the “Raíces de América”. 

In that period, he took part of many other projects such as se “Inti-Aimara y Nacha” and “Corazón Andino”, both for “Movieplay Records”, and in the former project, na instrumental rccording, he played solo. He was invited by “Som Livre Records” to play for a record with the singer Giovana, and also joined the band “Alma” in a CD, a mixture of MPB and latin american with rock'n'roll. He played with the singer Shakira , in several TV shows. Ocasionally takes part of MPB festivals and shows, with the vocal band “Tarumã” and the bands “Bluecólico” and “Alma”. He took part of some TV adds short movies as both a musician and a text interpreter. 

He is in “Raíces de América” since 1988. 

Instruments: Quena, Zampoña, Tarkas, Ocarinas and Tranversal Flute.

.
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André Perine

André Perine, brazilian, guitar player, eletric bass player, composer and arranjador. He worked with Yara Miranda, Denise Assumpção, Itamar Assumpção, João Pacífico, Renato Teixeira, Vidal França among others. Took part of several plays, such as “Pulomelo – A Criação do Mundo (Willy Verdaguer e David Kullock); Hamlet (dir: José Celso Martines Correa); Álbum de Família (Dispersatrupe)”. He is currently engaged in the "Oroborus Project", preparing his first CD. He is also a member of the band "Comida Caseira", where he plays with the musician Oswaldinho Viana and with the singer Giba Araujo. He is a member of "Raíces de América" since 1993. 

Instruments: guitar, eletric guitar, eletric bass, charango, fretless, vocals, caipira guitar.

.
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Jara Arrais

Jara Arrais, brazilian, musician, maestro and arranjador of the vocal groups "Cantares" from Diadema and "Contratempo", from santo André. He took part of the musical play "Canta América" as both a singer and a guitar player. Performed a play role in the plays "A Nave Mãe", "A Água é Vida", and "Baião de Dois" directed by Alberto Chagas, as a musician and a composer. He already played with the band "Terramérica"(guitar, charango and caipira guitar) and the musical group "Vento Livre".
He played in the greatest latin music halls of São Paulo ( "Cauã", "America Madre" and "Pulperia"). Is a member of "Raíces de América" since 2000.

Instruments: guitar, Charango and Vocals.

 Musicians Formation on Stage
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 Equipment required 

Itens by musician:

1 - André

· 1 Microphone for voice (with pedestal);

· 2 Lines (with Direct Box), for guitar and charango;

· 1 Amplifier for electric guitar (mainly a Jazz Chorus);

· 1 Microphone for the amplifier (microphoned amplifier)

· 1 extension 110V AC to turn on the efect pedal of the electric guitar 

2 - Willy

· 1 Microphone for voice (with pedestal);

· 1 Amplifier for the electric bass (mainly a GK – head + box) – line plugged.

3 - Pedro

· 1 Wireless Microphone (with pedestal) – male leading voice.

4 - Mirian

· 1 Wireless Microphonefor voice (with pedestal) – female leading voice;

· 1 Line for Guitar (with direct Box). 

5 - Chico Pedro

· 1 Microphone for voice (with pedestal);

6 - Jara

· 1 Microphone for voice (with pedestal);

· 2 Lines (with Direct Box), for guitar and charango; 

7 - Tadeu

· 1 Microphone for voice (with pedestal);

· 1 Amplifier for electric guitar or a 3 channels system;

· Direct Box (1 ato 3 lines);

· Extension 110V AC to link various equipaments (keyboards, module, etc). 

8 - Oscar

· 1 Praticable for drums (at least 4X4m);

· 5 Microphones (4 for the drums – with its pedestais or suportes - and one for voivce with pedestal) 

9 - Percussion

· 1 Praticáble for percussion (at least 4X4m);

· 4 Microphones (with pedestal or suportesfor the percussion) 

For the Stage:

Monitors (back and sides):

· Enough for all musicians; leaving the biggest possible circulation area for the musicians, specially in the center of the stage.

P.A.s enough for the house

· If possible, two stage tables : One for the monitors; and the other for the P.A.s, that could attend the number of lines asked (or one that can perform the two actions)

Lightning: 

Frontal individual spots.

Frontal General;

Counter light;

Lateral (if possible);

With Controlling table.

Abstract:

7 Microphones for voice (with the respective pedestais)– being 2 wireless ones for the leading vocals;

9 Microphones for Drums and for Percussion (being 1 for voice, 4 for drums and 4 for percussion) – with pedestais or suportes needed;

3 Amplifiers and 1 Microphone (with pedestal for the amplifier of the electric guitar): one for the electric bass (GK – with head and box – with Direct Box for line), one for electric guitar (Jazz Chorus – with the two channels working) and one for keyboards (with 3 channels and respective Direct Box);

5 Lines (for 3 guitars and for 2 charangos – with the respective Direct Box); 

2 Praticables: one for the drums and one for the percussion (Something about 4X4 m);

Extensions 110V AC for the linking of auxiliar equipment (pedais, keyboards, modules, etc);

Stage sound equipment matching these aspects (controlling tables, amplifiers, voice effects, monitors, P.A.s, etc).
In case you need additional information:

www.raicesdeamerica.com

Willy (00XX5511) 4611-0110

assessoria@raicesdeamerica.com
�





Goiania Theater


(Ten Years Anniversary Commemoration )
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